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What to Do About the Artists in
Your Studio

If Philip Guston wanted everyone, including himself, to leave his
studio, Franklin Evans seems to be inviting everyone in.

by John Yau
July 3,2021 6O v 8

Franklin Evans, "pigmentpolymersplatspace” (2021), acrylic on canvas, 70 x 68 3/d inches (all image courtesy
the artist and Miles McEnery Gallery, New York, NY)

“I believe it was John Cage who once told me, “When you start working, everybody
is in your studio — the past, your friends, enemies, the art world, and above all,
your own ideas — all are there. But as you continue painting, they start leaving, one

by one, and you are left completely alone. Then, if you're lucky, even you leave.”

I'was reminded of Philip Guston’s statement about influence when I was looking at
the painting “iowapaintnotes” (acrylic on canvas, 45 1/2 by 41 3/4 inches, 2021),

which is one of eight paintings and three works on paper included in the exhibition
Franklin Evans: fugitivemisreadings at Miles McEnery Gallery (June 24-Tuly 31, 2021).

Evans has divided “iowapaintnotes” into a crazy quilt of different-sized rectangles
that both overlap and abut each other. Each one alludes to a painting by an artist,
some well known, others seemingly by the artist’s friends. The arrangement is non-
hierarchical. The name “Philip Guston” is painted in the fourth rectangle down,
aligned with the painting’s left edge. Two red fields with black dots are signed
“Yayoi Kusama.” The thing is, the images above Guston’s and Kusama’s signatures
only vaguely resemble the respective artist’s work, which means they are not
citations but instead Evans’s riffs on their work.
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Franklin Evans, *iowapaintnotes™ (2021), acrylic on canvas, 45 1/2 x 41 3/4 inches

‘While Guston thought the point was to have everyone leave his studio, Evans
memorializes the time when he was at the University of Iowa, where he earned his
MFA in 1993. Together, the sections — almost all of which include a signature — are
like the notes and postcards that might have hung on the wall in his studio at the
time, except Evans’s alter ego changed, misremembered, and turned things upside

down. That slippage is crucial to Evans’s project.

In “misreadinglandscapeintoart” (acrylic on canvas, 53 1/2 by 49 1/4 inches, 2021),
Evans brings together bundles and stacks of stripes, for what look like aerial views
of a white tray of watercolors, color charts, and Kenneth Noland “targets.” These
become suns, and echo — to this viewer at least — Arthur Dove paintings. Again
there is a deliberate slippage, this time between abstraction and representation.

Is Evans commenting ironically on Noland’s abstractions? I don’t think it is as
simple as that. He seems interested in undoing the categories and the boxes we use

to identify something or, to extend this line of thinking, someone’s idenriry.

By juxtaposing some of the landscapes with the abstractions, particularly along the
painting’s right and left side, Evans underscores the sense that these different
elements may or may not fit together. Having to reorient these views in the mind’s
eye produces the sense that Evans’s miscellany is undergoing change. This isa
reminder that we cannot possibly process the barrage of images we encounter in

our daily lives, much less make a reassuring order out of them.

Franklin Evans, *joysdivision" (2021), acrylic on canvas, 30 3/4 x 32 5/8 inches

As with “iowapaintnotes,” Evans both pays homage and arrives at his own
interpretations of different artists” works. One of his teachers at the Universiry of
lIowa was John Dilg, whose exhibition John Dilg: Flight Path is currently at Eva
Presenhuber (June 3-July 21, 2021). Evans has taken one of Dilg’s signature motifs, a
mesa framed by two trees, and painted the scene in pastel stripes, colors and marks

that Dilg has never used.

The one artist that Evans keeps returning to in this exhibition is Henri Matisse. In
“joysdivision” (acrylic on canvas, 30 3/4 by 35 5/8 inches, 2021}, Evans expands in a
number of ways on Matisse’s innovative painting “Le bonheur de vivre” (“The Joy
of Life,” 1906). In addition to alluding to Matisse’s idyllic painting, Evans’s title

refers to the punk rock band Joy Division and the Nazi concentration camp



brothels the group based 1ts name on, as well as the strategy ot Ol\i'lﬂll'lg the pa.mtmg

into parts and motifs, which are repeated, enlarged, overlaid, and rearranged.

What keeps our attention is Evans’s use of different rechniques, which reflects his
resistance to settling into a stylistic groove. In “pigmentpolymersplatspace”
(acrylic on canvas, 70 by 68 3/4 inches, 2021), phallic shapes extend in from the
painting’s four sides. Along the bottom left edge, images of Matisse’s fauvist “Self
Portrait in a Striped T-shirt” (1906), the artist’s only self portrait where he is not

standing or holding a brush, has been cropped, stretched, and rendered in blue.

Franklin Evans, *franklinfootpaths15to20" (2020), acrylic on canvas, 78 x 57 1/8 inches

Are there faces in some of the elongated shapes? What are the red discs with black
dots in the center that Evans has overlaid in parts of the painting? Is this a vision of
a world imploding, a comment on the liquidity of paint, or a reminder that
reproductions and images seen on a computer are distortions, and that much of our
experience is removed from the actual? [ would propose it is all of these

possibilities and more.

In the three works on paper, Evans uses watercolot, ink, and graphite on gridded
paper to explore pixilated views, abstraction, and legibility. For
“selfportraitwithmatisse™ (15 1/8 by 11 14 inches, 2019), he divides the grid into
different-sized rectangles. The rectangle nestled in the upper left-hand corner
contains a hand he has drawn in pencil, underscoring his commitment to being
directly engaged in the making of his work.

In the lower right-hand corner, we see a grid of different blues and grays that
evokes what 1 believe is the artist’s self-portrait. Poised between resemblance and
abstraction, the face neither coalesces into an image nor disintegrates into the
unreadable. Between these two images are pixilated references to one of Roy
Lichtenstein’s blond women, as well as different pixelated references to Matisse’s
Fauvist self portrait, rows of circles marked with a vertical line or, in the adjacent

rectangle, marked by a series of spoke-like lines.

Evans recognizes that we live in a world where we must constantly translate what
we see. It is this chaotic plethora of images and the confusion of competing
messages and distortions that he addresses in his work. You might think it is art
about art, but it is much more than that.
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Franklin Evans, “selfportraitwithmatisse” (2019), watercolor, ink and graphite on paper, 15 1/8 x 11 1/4 inches

Franklin Evans: fugitivemisreadings continues at Miles McEnery Gallery (520 West 215t
Street, Chelsea, Manhattan) through July 31.
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An Art Film Romance Takes a Rare
Transcendentalist View

Using magical realism and never taking the expected approach,
Georgian director Alexandre Koberidze asks viewers to take more
notice of the world around them.

by Dan Schindel

Navajo Designer Uses Jewelry to Talk About
Misconceptions

Samantha Platero realized how adulterated and inauthentic most af
the jewelry presented as “Navajo” was, and how rarely her
community truly profited from this econamy.

by Shaw Bowman

Sponsored
SVA’s Continuing Education Courses Begin
January 24

The school offers over 230 online and on-campus courses in subjects
like fine arts, design, animation, art & activism, writing, visual

narrative, and maore.

The Calligraphic Character of Holbein’s
Portraits

An exhibition at the Gerry unleashes the dynamic character of
Holbein's portraits in ways I've never seen before.

by Bronwen Wilson

Looking to the Future of Art Restitution

For many peaple and arganizations,restitution is simply the
beginning of a long fight for cultural heritage and the right to
remember.

by Isabel Ling

The NFT Handbook: How to Create, Sell and
Buy Non-Fungible Tokens

Written by authors and digital entrepreneurs Matt Fortnow and
QuHarrison Terry, this new book published by Wiley is a guide to

creating, selling, and buying NFTs.

o A Swiss Museum Will Relinquish
Ownership of 20 Works From Gurlitt Trove
The vast collection, which includes pieces by Max Beckmann, Henri
f f/ Matisse, and Pablo Picasso, was originally amassed by a German

Analorin Nami Inared are



InmrRalIraaIn

e [F P PR

by Cassie Packard

Richmond’s Infamous Robert E. Lee Statue
May Go to a Black History Museum

The Virginia governor and Richmond mayor announced a tentative
agreement to transfer the massive statue to the local Black History
Museum and Cultural Center.

by Hakim Bishara

Call for Applications: SVA MA Curatorial
Practice
The New York-based, globally-linked program for professional

curatorial training at the School of Visual Arts offers students
opportunities hath local and glabal.

Required Reading

This week, a massive digital version of Rembrandt’s “Night Watch,”
academics on Twitter, transgender and nonbinary methods of art
history, the immorality of diet culrure, and more.

by Hrag Vartanian

Kiowa Murals Embody Kiowa Language,
Culture, and Community

Born out of a request back in 1978 to preserve tribal culture, the
murals demonstrate the important role of art for members of the
Kiowa tribe.

by Tahnee Ahtone

A Barbara Kruger Retrospective Mixes
Capitalism and its Critique

Kruger never seemed to mind that the very world she critiqued co-
opted her style and spit it back into advertising.

| byDebra Brehmer
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John Yau

John Yau has published books of poetry, fiction, and criticism. His latest poetry
publications include a book af poems, Further Adventures in Monochrome (Copper

Canyon Press, 2012), and the... Mere by John Yau
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